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ML m Opening Night Benefits Robert F. Kennedy Memorial

The entire procecds from Neil Diamond’s opening might performance will benefit the
Robert F. Kennady Memorial and the Bedford Stuyvesant Restoration Corporation, The
ONK MAN SHOW Robert F. Renaedy Memoral was ¢reated in 1968 10 CHrry on Senator Rennedy's commit-

ment 1o “passion and action i the service of the nation.” [t was to be a living asemorial

thar would focus on the arcas of his greatest concern: the needs of the young and the poor.
A prime objective has been to barness the moral, imellectunl and physical encrgies of
young people to work for justice and freedom through programs of responsible socaal ace
non, The Bedford Stuyvesant Restoration Corposation was Tounded in the spring of 1967
by the late Senator Kennedy to implement o new and fresh approach 1o the problems of the
“inner cities,” one of the most sigaificam of which is Bedford-Stuyvesant, a “city™ in cen.

Preduced by

KEN FRITZ tral Brooklyp of 425,000 people in 653 blocks stretching over nine mibes, the second fargest
P / Q o P ! Deslained Black commumnity in the entire countey. In 1967 irs infant mortalily rate was nearly twice
/ - " ) S LR ! S ; . ),
b e = I the national average. juvenile delinquency over twice the New York City rate, seven out
Lightivyg Dinigun by by W § \ \

of ten of its high school students were dropouts. Unemployment was almost twice that of

JOE GANNON JIM NEWTON STAN MILLER the national average and nearly a third of its families lived on annuzl incomes of $3.000

Musscal Copdluet Vusien! Coordinot? Me. Dhin ' Wardrobe by or kess. The area was overcrowded and deteriorating, housing uvudcqn.u:c_ cducational op-

2 portunities subatandard, health and sanitatson conditions bad. The free enterprise system

LEE HOLDRIDGE TOM CATALANO BILL WHITTEN was not working in Bedford-Stuyvesant ax it was in White America, Nothing was being

UEMBERS OF THE BAND done 10 correct the sstuatton and the residents were wathom hope. The common llL‘-’ll‘HlIll"

s ator was poverty. Bedford Stuyvesamt presented o classic example of the urban decay

RICHARD BENNETY ALAN LINDGREN blighting our ¢itees. The Bedford-Stuyvesant program conceived by Senator Kennedy was
EMARY GORDY IR DANNY NICHOLSON 10 provide a m«-du:‘{nr urban redevelopment throughout the country »

3 20 \ t iy because Neil Diamond grew up poor in Brookiyvn and hecause he shares the be-

JEFFERSON KEWLEY REIN PRESS fiels of the late Robert Keanedy that he decided 1o dedicate his opemng perlormance as

his contrnibution
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Theéa/z»é Permamatic’

You may want another one someday
but you'll probably never need a new one.

Stamp on it, pummel it, bury it &t the bottom of the bag-
The Luark Permamatic will come out looking s
A unique new construction makes it virtu.
ully indestructible, yet T'rulhvr!iuhL In short, it's one of
the world"s greatest travel investments, In a variety of
sizes and coverings at hetter storexs,
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The reverse psychology.
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If for a lot more money you're getting only
a little more pleasure, try only a little more
money and see what happens.,
J&B Rare Scotch.

too important to save
or special occasions

Fidyi. For all day. Every day. And every night

Because it makes you more attractive
More exciting. More a woman. And nothing
could be more important than that.

The modern French lragrance
Perfume. Purse Speay Perfume. Todet Water. Cologne
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SOUVENIR BOOK SALES BENEFIT YOUNG PEOPLE

Proceeds from the sale of the Neil Dia
mond souvenmr books, which are on sale
at the Winter Garden Theatre, are do
nated to the Phoemix House Foundation,
Inc., in New York and London, and the
Los Angeles lh.'. Clinc
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Wild Turkey Lore

In 1776 Benjamin Franklin proposed
that the Wild Turkey be adopted as
the symbol of our country.

The eagle was chosen instead.

The Wild Turkey later went on to
become the symbol of our country's
ourbon,




The musical odyssey made by composer-

t-performer Neil Diamond has taken
m trom the strects of Brooklyn . . . to
the grimy attic offices of Broadway ... to
many of the most renowned concert halls
in the world, culminating on the stage of
the Winter Garden Thearre.

This route has scen his emergence as a
unique spokesman and inteepreter of the
human condition. He has grown, endured
and prevailed largely because his special
insight and talent have remained intact
against the initial brick walls of indiffer-
ence.

Writing . . . and writing songs . . . be-
came his passion. It is not by accident that
Neil Diamond speaks 1o his vast and di-
verse audience through the idiom and in.
struments of today: the post's vision in a
lyric line; the lonely sound of a guitar,

Of his childhood, Neil Diamond has
sard: "1 was sustained by a fantasy world
I created and the sounds of music that
filled my house. These two things accom-
panied me when 1 was alone and became
the major part of my life.” What he re-
members most of his childhood 15 “the
constamt changing of schools. My father
was barely ablk 1o make ends meet and we
moved quite a number of times to be near
cach shop he owned. Making and keeping
friends was ditlicult under these circum-
stances andd 1 was an outsider for the most
part in cach new school. But I always
wanted 10 be something. That's why | took
to writing so passionately. It finaily gave
me something of my own.” Thus, a soli-
tary man . . . a slranger in a strange land
. .+ his songs poured out a torrent of un-
spoken fechings,

And part of these feelings contain a def-
inite “'Western”™ sound—the result of three
years spent in Cheyenne, Wyoming, as a
youngster while his father was in the
Army. From these carly years, plus end-
less movie matinee days in Brooklyn, he
fell in love with the sounds of the guitar
and the lore of the West. This love——and
influence—have never left his work.

Although he only thought of himself
as o writer at the start of his carcer, he
was talked into teaming up with a neigh-
borhood fricnd and they became the non-
memorable short-lived performing team
of Neil and Jack.

With this unhappy cxperience behind
him, Neil returned 1o writing, made some
demo-records to play for publishers and

S e E A\
started making the rounds of Tin Pan
Alley. He was hired——and fired—by many
publishing companics during this period
i which the standard operational proce-
dure was 1o hire scores of young, hungry
composers, put themy in rows of cubicles
and have them Lurn out songs on an assems
bly line. It s the understatement of the
decade to say that a sensitive artist like
Neil Diamond did not fourish under these
circumstances, He produced some sale-
able songs—even half-way decent songs—
under this regime, but nothing of any last-
ing value. So again, he struck out on his
own as a writer.

He also began performing before audi-
ences in order to convey his musical mes-
sage oy he saw it. He was spotted in a
Greenwica Village coffee house by pro-
ducers Jeff Barry and Ellic Greenwich,
who signed him to a small, independent
label, Bang Records, and he began record-
ing his own songs. A his first studio ses-
s:on he recorded three hils in a fOWw—
“Solitary Man,” “Cherry Cherry™ and I
Got the Feeling™ = and another “over-
night™ star was born.

Bang was essentizlly a singles company
and when Diamond’s contract expired he
didn’t re-sign. He was not so much inter-
ested in producing hit songs as he was
driven to produce his own musical mes-
sage: one that could be belter communi-
cated in albums,
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He joined Uni Records and in a few
short years became an international star
of the first magnitude and the musical poet
of his time. Seven Diamond albums have
been released on Uni—all of them hitting
gold status, signifying one million dollars
in sales. His current (the seventh) album,
Moods—his most advanced and creative
work 1o date = reached gold-status in a
matter of weeks.,

In the past two years, Diamond’s writ-
ing has developed along a more serious
path, His music and words ingeniously
delve into hard and soft rock, blues, gos-
pel, even country rock and soul—a range
of bombarding stvles and sounds that per-
fecily mirror growing up lonely in the
large, polygiot society of New York Cay.

Until the summing up of his musical
vision n Maoods, his most important work
was his Tap Root Manuscript, specifically
its "African Trlogy.” Here Diamond uses
African beats == more sophisticated than
African melodies — 10 depict the three
principal stages in man's lite: birth, ma-
turity, death, He chose African sounds be-
cause of his deep interest in gospel music
and s desite 10 explore s rhythmic
roots. And explore he did—with great
versalility = from the pulsating, toe.tap.
pmng beat of “Soolumon’ o the tender,
mystic "Childsong."

Despite the range of his most recent mase
si¢, Diamond believes that he has only just
scratched the surface of his future output,
"My greatest personal pleasure,” he says,
“is being able 1o grow and expiore, being
able to take the long steps from a song like
*Cherry Cherry' 10 'l Am . .. | Sad'—
which 1s the hardest song 1've ever written
because it was so personal.”

Coupled with his brilliant repertoire is
the fact that Neil Diamond’s constituency
is on¢ of the broadest in the world today,
He appeals equally as well to the post-
Beatles, rock-pop audience as he docs to
such divergent groups that comprise the
Elvis Presicy and Frank Sinatra audiences.
It's one that crosses a sophistication, phil-
osophical and age level. 1t also crosses in-
ternational borders.

‘Thes past spring and carly summer, Dia.
mond made a triumphant tour of Great
Britain and Western Europe—demonstrat-
ing once more that music does, in fact,
speak an international language. His audi-
enees were as receptive in Berlin as they
were in London's staid and historic Royal
Albert Hall

It seems, therefore, odd, that at the close
of the Winter Garden engagement, Dia-
mond, at the zenith of his career, is plan-
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MONKS INN and LE SOUFFLE—35 W, G4th 874
2710 874-7701. Two of M.Y.'s. mest charming
fesis. varioly of 50 cheese and 36 pheasant
items plus 12 different soulfles 7 days 1212
LDS A Ex. D.C. CB. MC.M,

MYKONOS—349 West 46 (West of 8th) Greek
Cuisene: 11:30 am - 4.00 am 2051590, Nomi
Kantacaki prosents Louiza Dimitriou & Alako
Pastas, singers. The Mykonian Crchestta &
Vasili Manigudakis,

PATRICIA MURPHY'S CANDLELIGHT REST.
491n St E A

RAMAYANA—123 W. 52 ST. Superd Indonesian
cuiding, BuMet L $3.95 & A L3 Carte, O from
2:30 Rijsttatel $7.95 & A La Carte, Entertaine
ment dwect from ingonosia, Dancing o live
MU, No cov. No min, 3831+1170, Open 7 days.

ROAST BEEF & OREW—B'way at 641h SL aiso
Mad. & 55th. Roast prime rios of beef—Doudle
Cut on tno Bone, $3.95, Regular cut, $4.95-
with all the Bear and 33120 you want. Opera
Sup. at 641n SL afl, 10 pm fr, $1.55

RUSSIAN YEA ROOM—130 W, 57 NEXT TO
CARNEGIE HALL IN LINCOLN CENTER AREA
RUSSIAN SPLCIALTIES IN EUROPEAN CAFE
ATMOSPHERE MASTER CHARGE OPEN DAILY
UNTIL 1 A M, CO 5-0947. COME BE INSPIRED

SIRO'S—-S8TH ST, [DET, PARK-LEX] “A MARW.
ELOUS RESTAURANT KNCWN FOR ITS EX-
CLLLENT CUISINE AND CLIENTELE FROM
ALL OVER THE WORLD." LUNCH.DINNER.
AFTER THEATRE. RES.: PL 3.80%9, EL 59085

SPINOLETOP - 254 W. 4&47ih ST. THE BESY
STEAXS & PRIME RIBS IN MY,
ENT. NIGHTLY Ct 57326

STEAK & BREW RESTS. 22 W, 40.-B'way & 51,
12 & 5, B'way o €3, 400 £ 57, Maa. & 79,
260 W. 23 S1. For only $4,95-12 c2. Booe-
eSS Sutioun steak pius unhimiled 53130 & Ceel.
Casual aress. 4:30 P.M.-1 AM. Sua, fr. § P,

VESUWIO 163 West afth St &1 56138, superd
Noopoditan Cunsine, Convement 1o a1l thealres,
froe Bovs ¢'oouvees 31 Cochlail Mour. L 12.3,
2 1a carle ontrgos fe, $2.75 0 31 a.m $5.95
$9.90 and a3 13 carte, Majer Crodit Cards

ALLY'S—224 W. 49 S1. WALTER GANZI JR. OF
e PACK RESTAURANT WENT WEST TO
onuﬂw;.u;“s.' 'ué‘ ss ‘éam“iga sfgs
RS ARE FABULOUS.
t°2?m THEATRE OINING. 582-0460

ning o abandon performing in concert for
a ycear, possibly two,

The reason for this, however, is per-
sonal. After four years of work; of the
turmoil that gocs into creating; of the near
exhaustion that a modern concert tour
produces, Neil Diamond simply wants to
wind-down; wanis to have time to think;
wants 10 have time 10 study music theory
and composilion; wants to increase his mue
sical vocabulary by studying classical pi.
ano: wants to carcfully think out the next
phase of Ms carcer which commences
when he joins Columbia Records next
spring.

His thoughts and creative mind have
turned 1o television and a different breed
of “special” is in his immediate future.
Lately he has begun to write in carnest—a
screenplay and some poctry without mu.
SIS,
He will take the time to explore cach
and cvery one of these directions. It's a
luxury that his success and acclaim make
possible. It's also & luxury that is well de-
served.

MEMBERS OF THE BAND

RICHARD BENNETT has been a pro-
fessional musician since the age of 13 and
has just recently celebrated his 21st birth.
day. He plays all the guitar instruments
and excels on cach. Bennett is one of the
most in-demand recording musicians in
Los Angeles and has worked on 52 al
bums,

EMORY GORDY JR. not oaly plays
more than 3 dozen instruments profession-
ally, bat he is also a proficicnt arranger
and composer. One of his songs, “Traces,”
sold more than one-million copies for the
Classics 1V. Atlanta born and bred, Gordy
was a music major at Middle Georgis
College and began his carcer in Atlanta’s
small but excellem recording industry. He
moved 1o Los Angeles several years ago
where he has played base and other instru-
ments for some of the leading stars of the
“pop” music world before joining the Neil
Diamond show two seasons ago.

JEFFERSON KEWLEY is a product of
the San Francisco music scene during the
period when the city provided a distinet
musical statement on the “pop” landscape,
He is adept at both the percussion and gui-
tar instruments and has been playing per-
cussion with Neil Diamond for two sea-
sons—as well as providing “bounce™ to the
touring troupe. He is also well known in
London music circles for his escapades as
a “soap monster,”
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ALAN LINDGREN is a recent graduate
of the University of California’s excellent
School of Music and plays all the key-
board instruments. He was playing with
vanous groups in Southern Califorma and
at recording sessions when a mutual friend
introduced him to Neil Diamond and he
joincd the band carlier this year.

DANNY NICHOLSON is an accom-
plished acoustic and electric guitar player
as well as a rising young singer. He joined
the Neil Diamond Band this year. In
his spare time, he is working on material
for his first solo album, He s also work-
ing on his Music Master’s Degree at Cali-
fornia State University in classical guitar,
REIN PRESS was a classical concert pian-
ist as a youth before he switched to “pop™
music after graduating from the School
of Music at North Texas State College. He
is one of the most accomplished bass play-
¢rs in the recording industry and was the
musicat dircctor of the Los Angeles-based
company of Hair for iwo scasons,

DENNIS ST, JOHN was going 10 be a so-
cial worker after graduating from Emory
University in Atlamia before his musical
avocation became his career. At 30, he
has played the drums with such “pop™ fig-
ures as Roy Orbison and the late Otis Red-
ding before joining Neil Diamond, And,
like Emory Gordy je., he began his pro-
fessional carcer in Atlama’s recording in-
dustry.

KEN FRITZ (Producer)=For his sparse
number of years (34), Kea Fritz has had
a remarkable track record in production.
He was the Emmy-nominated exccutive
producer of The Smotkers Brothers Com-
cdy Howr for three years and spent an ad.
ditional two years as the exccutive pro-
ducer of Glen Campbells Good Time
Hour. Fritz was also the producer of
CBS-TV's acclaimed Pat Paulsen For
President special, and co-producer of the
Los Angeles company of Hair, which ran
for 1wo years in the Aquarius Theatre, The
Neil Diamond show is his first effort on
the Broadway stage.

JOE GANNON (Director and Lighting
Design) began his career in show business
in the medalifties when the Kingston Trio
was kpown as the Kingston Quartet and
he was the bass player. He turned to rec-
ord producing for such labels as Warner
Bros,, Columbia and A & M and started
Frank Zappa's Bizarre Records Company
and was 1ts general manager. Gannon
then turned to live production and pro-
duced and/or directed shows for Bill



Cosby, Tiny Tim a1 Cacsar's Palace in Las
Vegas, Frank Zappa, Alice Cooper at the
Hollywood Bowl and the Baja Marimba
Bandg, He has been associated with the
Neil Diamond Show for the past 2%
years.

JIM NEWTON (Scenic Design) makes
his Broadway debut with the Neil Dia.
mond Show although he is one of the most
in-demand television art directors in Hol-
lywood, A fine arts graduate of the Uni-
versity of Texas, he also holds a Master
of Fine Arnts degree from Yale and de-
signed for the Barter Theater in Virginia,
the Northland Theater in Michigan and
the Corning Summer Theater in Upstate
New York, Since going 10 Hollywood in
1966 he has designed for the Smothers
Brothers, Jim Nabors and Flip Wilson
shows. He also has more than 200 televi.
sion commercials 1o his credit,

STAN MILLER (Sound Design) is the
only show business titan who was born,
bred and still maintains his headquarters
in Kearney, Nebraska, where he runs a
multi-mitlion dollar sound systems and
equipment company. He entered the field
to carn extra money while antending col-
lege (Kearney State) by devising sound
systems for visiting concert attractions. He
remained in the ficld and also manufac.
wres cquipment for retail outlets and
whole sound systems for various clients.
Amaong the performers who have used Sta-
nal Sound are: Simon and Garfunkel,
Smothers Brothers, Bill Cosby, Bread,
Johnny Cash, the Tijuana Brass and the
Supremes. He has provided the sound for
every Neil Diamond appearance for the
past 2V2 years.

TOM CATALANO (Musiec Coordinator),
was an almost “overnight™ success in the
record industry after seven lean years as
a starving New York theatre director/
actor. Born in East Harlem and a first
gencration American, he worked his way
through New York University’s Theatre
Arts Department as a pastey chef in his
father's East 70s bakery. Abandoning the
theatre, he joined Columbia Records in
1962 as a product manager and then
helped form and run its April-Blackwood
Publishing Company in 1963. In 1964 he
signed an unknown composer named Neil
Daamond, but was forced to let him go
the next year. Catalano was soon let go
hinsself and went to Hollywood 10 open
the record production publishing office for
the Bob Crewe Organization. He joined
forces with Diamond again in 1968, as
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musical coordinator and record produc-
tion associate.

LEE HOLDRIDGE (Musical Conductor)
has a multiplicaty of credentials as an all-
around music man, His music mentors in-
clude Henry Lasker and Hugo Mariani,
He wrote the music score for a ballet,
Trinizy, which was performed by the Jof-
frey Ballet in New York, San Francisco,
Los Angeles, Chicago and London and has
receved widespread critical acclaim, Mary
Travers and Mclanic are benefactors of
Holdridge's music writing and arrange-
ment talents, Holdridge s the proud re-
cipient of The Circle of Friends of Music
of Arenzano award in Italy, He has writ-
ten the score for Lillian Hellman's Ane
other Part of the Forest, which will be
aired as a TV network special this winter,
Lee has been Neil Diamond's conductor
and arranger for the past 3 years,

BILL WHITTEN (Designer of Neil Dia-
mond's Wardrabe), though still in his mid-
twenties, 15 one of the leaders in the con-
lemporary “peacock revolution” in men’s
fashiions through his work with the New
Generation label, He was graduated from
fashion college at I8 and has been in the
forefromt of fashion ever since, through
such labels as Arpeja for men and now
Bill Whitten Ltd. He maintains bis Work.
room 27 "Creative Family™ in West Hol-
lywood and some of the personalities for
whom he has designed both professionally
and personally are Mick Jagger, Henry
Foada, Doc Severinson and Lola Falana.

STAFF FOR NEIL OIAMOND

Goneedl Manager ............ Marvin A. Krauss
ASIOCIate MaNIger . ..ovunnnrrray David Wyler
Pross Representatives ...... Paul Wasserman,
Lawrence Eisenberg, of
Jim Mahoney & Assotiates

Adverlising Represontative . Malthew R. Seeino,
The Blaine:Thompson Co.

Production Secsetaey . e Sytwia Panceotti

Cover pheto by YOM DERT. Pepgy Jo Studios

THE SHUBERT ORGANIZATION
Execotive Directors
IRVING GOLDMAN

BDIRNARD B. JACOBS
GERALD SCHOENFELD

Directer of Thesiro Oparations .. WARREN CARO
interior Painted by Golhic Color Co., Ing,

Hewso PRysicaan ... ..... Dr. Rudoiph Bono

The taking of pictures or the og:uting of any
recording devite in 1his theatre s
stricUy foebidden.



